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ALINA ZERANSKI 


A THEATER WITHOUT SCRIPTS 
CINSERTS Ii! TAPE LIBRARY) 


ANNCR:?: DATELINE: WASHINGTOM, D.C. -- PICTURES IN SOUND OF 
PEOPLE, PLACES AND EVENTS HERE It! THE CAPITAL OF THE 
UNITED STATES -- BROUGHT TO YOU BY THE VOICE OF ANERICA 
EACH WEEK AT THIS TINIE. TODAY, A REPCRT PREPARED BY 
ALINA ZERANSKI ON A VISIT TO A THEATER WHERE THE ART 
OF THE AUDIENCE IS HORE IMPORTANT THAN THE ART OF THE 


PERFORMERS, 


NARR: IT 1S CALLED THE LIVING STAGE AND YOU CAN FIND IT IN 
EVERY PLACE IN iiETROPOLITAIN VASHINGTCN, D.C., WERE 
CHILDREN ARE: A SCHOOL, CHURCH BASEMENT, PLAYGROUND, OR 
A RECREATION CENTER, THE SilMLL HULTI-RACIAL COMPANY 
ARRIVES IN A COMPACT BUS. SOME COLORFUL SET PIECES 
AND COSTUINIES ARE BROUGHT Ili, AN& SOON A MUSIC JA 
SESSION WITH AN ELECTRIC PIANO, CONGA DRUIi AND 
PERCUSSION INSTRUMENTS STARTS. THEN CONES THE 
AUDIENCE. TIE ACTORS IliVITE EVERYBCDY TO DANCE AND 
SING WITH THEN. THEY SAY: "GIVE US WORDS? YOU ARE 
NO’! THE ARTISTS, PLAYWRIGHTS DANCERS, POETS AND 
MUSICIANS, WE ARE GOING TO IiAKE OUR OVIN PLAY. WHAT 
WILL IT BE TODAY? \WhiAT KIND OF SCENE WOULD YOU LIKE 


7G SEE?" 


AND SOMEONE SAYS: "I WOULD LIKE TO SEE A SCENE ABOUT 
A KID THAT GETS It! TROUBLE IN SCHOOL, AND THE PRINCIPAL 


THROWS HIi} OUT, AND THEN NOTHER COHES..." 


NARR: 
CCONT) 


TAPE: 


NARRE 


‘|_ JOB JTS TO WORK WITH YOUnS 
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"THAT'S ENOUGH! THAT'S A GOOD START. WHO WANTS TO BE 
THE KID?" SOMEBODY FROI1 THE COMPANY BECOMES THE TEACHER. 
THE SCENE STARTS... 


CUT ONE -- ALEXANDER 





"IN HOST THEATER EXPERIENCES, THE PURPCSE IS TO TURN 
THE AUDIENCE ON TO THE ARTIST'S CREATIVITY. SO, THE 
AUDIENCE WOULD SAY = BRAVO! BEAUTIFUL ARTISTE 
C_ PE WE \ORK WITH PEOPLE 
FROM THE AGES OF ONE AND A HALF YEARS OLD TO 80 YEARS 
OLD, AND OUR JOC IS TO LET OUR AUDIENCES KNOW HOW 
TERRIFIC THEY ARE, HOV! CREATIVE THEY ARE, HOW BEAUTIFUL 
THEY ARE AS HUNAN BEINGS. ATID WHY ARE THEY BEAUTIFUL? 
BECAUSE THEY HAVE A HIND, THEY HAVE A HEART, THEY HAVE 
A VOICE, THEY HAVE A CODY. AND THIS IS THE THEATER 
WORKER'S INSTRUMENT. THIS IS THE HUNAN BEINGS" INSTRUMENT 
ALSO. AND WITH THAT INSTRUMENT WE EXPRESS AND COMMUNICATE 
OUR DEEPEST, MOST PASSIONATE FEELINGS... THE PURPOSE OF 
LIVING STAGE IS TO LET SYERYBODY KHOW THAT THEY ARE 
I FEEL THAT WHEN WE ARE BORN, We ARE BORN AS 
PRIWITIVE POETS... AND NY JOB AGAIN WITH CHILDREN IS TO 
LET THEM KNOW THAT THEY ARE VERY, VERY, VERY IMPORTANT. 
WHAT THEY THINK AMD WHAT THEY FEEL IS THE 0ST TiPORTANT 
THING IN THE wortp." 











THIS VAS ROBERT ALEXAIIDER, DIRECTOR OF THE LIVING STAGE. 


HIS ACTORS AND THE AUDIENCE TOGETHER WORK OUT A SCENE 
UNTIL IT SECOMES VERY, VERY EXCITING. THEN HE SI!ICUTS: 


FREEZE! FREEZE! HOW WOULD YOU LIKE IT TO END?" 


CHILDREN PROPOSE DIFFERENT ENDINGS. CNE CHILD WOULD LIKE 
TO SEE THE OTHER COME UP AHD YELL AT THE PRITICIPAL, AID 
TO TAKE HER CHILD OUT TO PUT HIN INTO A BETTER SCHOOL. 
ANOTHER STUDENT CONES OUT ANID SAYS: "NO, THE MOTHER 
BEATS THE KID UP \WiiEH WE CONES HOME FROM BEING A BAD 


KID It! SCHOOL." 
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pan SO THE CHILDREM ARE LISTENING TO DIFFERENT ENSINGS OF 
THE STORY, AND THEY SEE THAT THERE IS NOT JUST ONE WAY 
THAT PEOPLE CAN BEHAVE, BUT MANY, HANY DIFFERENT WAYS. 
AND DEPENDING ON WHAT THAT MOTHER DOES, HER CHILD WILL 
BE A DIFFERENT HUMAN BEING. THIS BECONES THE LESSON 
OF THE DAY: WHO WE ARE DEPENDS UPON WHAT HIAS HAPPENED 


TO US IN OUR LIVES, 


TAPE: CUT TWO -- ALEXANDER 





"WE USE IiiPROVISATIONAL TECHNIQUES... WE INPROVISE ON 
THEMES THAT COME DIRECTLY FROM THE AUDIENCE. | SO, WE 
HAVE A SPACE, NO STAGES. (IE HEVER WORK ON STAGES. WE 
WORK ON FLAT SPACES, SO TIIE INTERACTION BETWEEN THE 
AUDIENCE AND THE COMPANY... IS A VERY_INTIiUATE OWE, 
AUD THEN, THEY CONE TO CUR SPACE, | THERE ARE NO ADULTS 
ALLOWED, JUST THE AGES OF THE CHILDREN. WE WORK WITH 

VERY SMALL NUMBERS OF CHILDREN AIIC VERY SHALL RANGES OF 
AGE, SO THAT THERE ''OULD BE TWO TO FOUR=YEAR-OLDS, FIVE 

TO EIGHT-YEAR~OLDS, ETC... THE REASON WE DO THAT IS SO 
THAT THE LIFE EXPERIENCE OF ONE WOULD BE SIINILAR TO THE 
LIFE EXPERIENCE OF EVERYBODY... WHEN) THERE IS AN ADULT 

It! THE ENVIRONMENT, THE CHILDREN OWLY GIVE BACK WHAT 

THEY THINK THE ADULTS ANT TO HEAR... AND THEN WE ASK 
THEN: WHAT'S HAPPENING Ii) YOUR LIFE? WHAT ARE THE 

THINGS THAT INTEREST YOU THE i10ST? \WHIAT AME THE MOST 
IMPORTANT THINGS If YOUR LIFE? WrlAT ARE THE HOST IMPORTANT 
FEELINGS IN YOUR LIFE? THEY GIVE US THE FEELINGS AND THEN 
WE CREATE A THEATER ON THESE FEELINGS WITH THEN, SO IT 

IS FULL AUDIENCE PARTICIPATION," 








NARR: THE LIVING STAGE COMPANY CONSISTS OF TEN PEOPLE. ROBERT 
ALEXAHDER, ITS FOUNDER, HAS WORKED ON THE STAGE, WITH 
ADULTS AND WITIL CHILDREN SIINICE HE WAS A TEENAGER HIMSELF, 
SOHNE THIRTY YEARS AGO. HIS BLUE-GREEN EYES SPARKLE WITH 
INSPIRATION. HIS UNRULY HAIR AND CASUAL ATTIRE MAKE HIii 
LOOK VERY YOUNG. AT THE BEGINNING OF HIS THEATRICAL 
CAREER, HE HAD TO SUPPORT HIMSELF DRIVING A CAB. NOW, 
HIS LIVING STAGE IS THE EDUCATIONAL ARI OF THE ARENA 


STAGE, THE PROFESSIONAL THEATER OF WASHINGTON, D.C. 
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leona) THE NATIONAL ENDOWMENT OF THE ARTS PROVIDES THE HAIN 
SUPPORT. ADDITIONAL HICOME COMES FROM CULTURAL FOUNDATIONS, 
SUIiMER WORKSHOPS AND OCCASIONAL PAID PERFORMANCES IN 
PRIVATE SCHOOLS AND COLLEGES. ®UT ALL REGULAR SESSIONS 


WITH THE CITY CHILDREN ANE FREE. 


TAPE: CUT THREE -- ALEXANDER 
"WE DON'T COME If WITH A PLAY ALREADY IIADE UP, AND THE 
REASON WE DON'T DO THAT 13 BECAUSE AN!IY PLAY THAT WE 
WOULD URITE, WE VOULD NOT KNOW IF THAT PLAY IS 
MEANINGFUL TO THIS AUDIENCE ON THIS DAY. SO WE COME 
IN ON A WEDNESDAY MORNING AT NINE O'CLOCK WITH TYENTY 
FIVE-TO-EIGHT-YEAR-OLDS, AND WE DON'T KNOW ANYTHING ABOUT 
THEN, AND WE CAMNHOT BRING SOMETHING TC THE?1 THAT WE DON'T 
KNOW IF THAT IS PART OF THEIR LIVES. SC WE CREATE OUR 
Olt! PLAYS AT THE MOMENT witht THEM." 

NARR DURING THE TEN YEARS CF ITS EXISTENCE, THE LIVING STAGE 
RECEIVED HUNDREOS OF LETTERS OF GRATITUDE AND 
APPRECIATION. THIS WAS EWOUGHi TO LET THEI KNOW THAT 
THEY ARE ON THE RIGHT TRACK. WITH THEM, CHILOREN RECOGNIZE 
THE STRENGTH OF TItEIR OWN TiIAGINATION,. THEY SEE HOW VELL 
THEY CAN WORK WITH OTHERS IN A GROUP. THEY ARE ENTRANCED 
TO THE POINT THAT A LANE SKINNY BOY FROM THE POOREST 
TENEMENT BECOMES A “U1IGHT FROM HIS DEEPEST DREAMS. IT IS 
AN INTENSLY PERSONAL, ELECTRIFYING EXPERIENCE. NO 
ONE LEAVES THE AUDIENCE UNTOUCHED, THE SECRET I5 


INVOLVEMENT. 


ANNCR: THIS HAS BEEN DATELINE; WASHINGTON, D.C. -- PICTURES 
IN SOUND OF: PEOPLE, PLACES AND EVENTS HERE IN THE 
CAPITAL OF THE UNITED STATES, BROUGHT TO YOU BY THE 


ANNCR: 
CCONT) 
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VOICE OF ANERICA EACH WEEK AT THIS TINE. TODAY, YOU HEARD 
ABOUT THE LIVING STAGE THEATER. NEXT ANOTHER 


DATELMIC. 
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